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A memento mori is a symbolic representation that acts to remind the viewer of their own mortality, 

of the brevity of human life and of the inevitability of death. In terms of photography it commonly 

refers to the practice of postmortem photography in the late 19th and early 20th Centuries, but its 

roots extend to antiquity and across the expanse of artistic fields. 

 

Susan Sontag wrote “All photographs are memento mori” (On Photography, 1977). A photograph 

at once captured freezes a moment in time, a moment never to be relived, a moment which 

becomes memory. Each time it is revisited it has the potential to revive the feelings associated 

with it.  

 

The late writer and thinker John Berger elaborates on this, pointing to a simple yet significant 

distinction. The photograph itself is not significant for it simply records a moment in time. It is the 

viewer who creates the meaning. The meaning then is an interpretation of each image, subject to 

each observers personal knowledge, experiences and opinion. Meaning is not only unique to the 

individual viewer but is open to change over time. 

 

In Blacker Than Any Blindness artist Michael Durand employs elements of the natural world as a 

means to explore a personal, albeit universal, experience. Utilising familiar elements and 

recognisable symbols of grief, the crow and barren trees, Durand takes an allegorical approach to 

express feelings of loss through symbolic representation.  

 

Allegorical representations are widely used in all art forms as they have the capacity to 

communicate complex concepts, ideas and emotions in ways that might resonate with a viewer. 

The symbolism of the crow has complex and varied meanings within cultures, but suffice it to say 

that the abundance of references to the crow that exist in art and lore is testament to its 

significance. 

 

 

 



 

Blacker Than Any Blindness creates a contemplative, mediative space. One where the viewer can 

be immersed and can take time to immerse themselves in the work. The work is multifaceted, 

combining still and moving images with sound, and multi layered both in meaning and 

arrangement. The projectors are positioned in such a way as to silhouette the viewer as they move 

through the space, so as one moves around the space one becomes part of the work, albeit 

temporarily. It is reflective of the brevity of time. The images hold great beauty, are familiar yet 

unsettling, are overpowering in scale and poignant in detail. 

 

In appropriating the familiar, Durand draws on the connotative value of the crow as a means to 

express through the visual emotions that are at times difficult to articulate. Where words can lack 

the capacity to adequately capture emotions, images make possible to verbalise the intangible and 

contradictory emotions that come with grief. As death is intrinsic to life, grief is to the living. Often 

we don’t move on, or get over grief, as such but rather learn to live with loss. Like waves after a 

storm where once we may have been constantly battered, they wane, but still we are on occasion 

hit once again. At times, predictably so through the calendars relentless reoccurring dates of 

significance, through familiar places and faces. And at other times grief can be rudely triggered 

through one of our senses: a scent, a sound, a taste, a sight.  

 

Sometimes this can resurrect painful emotions, at other times beautiful memories. Most often loss 

and grief are associated with the death of a loved one but these emotions can be felt just as 

deeply with the loss of other relationships, the loss of the living or the loss of hope, hope of what 

could have been. The painful rawness can heal over time, but the resulting scars that form remain. 

But, this is ok, the memory of that which we have lost becomes part of us, can change how we live 

in this world and can serve to remind us of the value of the now. 
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